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 THE NOVELS OF LORD DUNSANY
DARRELL SCHWETZER
PART 2
1939 b ro u g h t The S to ry  o f Mona S heehy . w hich i s  th e  
f i n a l  s te p  in  th e  w ith d ra w a l from  th e  m a g ic a l. I t  i s  th e  
f a re w e ll to  E lf la n d . The young la d y  o f th e  t i t l e  i s  b e lie v e d  
by I r i s h  p e a s a n ts  to  be th e  d a u g h te r o f  th e  F a iry  Q ueen, b u t 
f o r  th e  b e n e f i t  o f th e  re a d e r  a l l  s u s p ic io n  i s  p u t to  r e s t  
w ith  th e  f i r s t  l in e  o f  th e  f i r s t  c h a p te r , spoken  by a  
p r i e s t :
" I  n e v e r saw a  more m o rta l c h i ld ."
( p .  1 )
T h is m o rta l c h ild  sp en d s much o f th e  book tr y in g  to  
p re v e n t w icked  r e la t i v e s  from  s te a l in g  h e r in h e r ita n c e .
T here a re  m ore w an d erin g s o v e r th e  I r i s h  c o u n try s id e , more 
a d v e n tu re s  w ith  T in k e rs , a  s t i n t  w ith  an  a d v e r tis in g  firm  
(a b o u t a s  low  a s  you can  g e t in  D u n san y 's v iew , b o th  m o ra lly  
and in  te rm s o f d ru d g e ry ), and  o f c o u rse  a  happy e n d in g .
The a tm o sp h ere  o f n a iv e  w onder and  n a tu r a l  b e a u ty  i s n 't  a s  
s tro n g  a s  th a t  in  The C urse o f th e  W ise Woman o r ev en  R ory 
and B ra n , b ecau se  e v e ry th in g  i s  c le a r  and m undane. The m agi­
c a l  tw i l ig h t  i s  g o n e . The b u s in e s s  o f th e  F a i r ie s  i s  so  
tr a n s p a r e n tly  fa k e  i t  becom es tire so m e  a f te r  a  w h ile . More 
b e lie v a b le  c h a r a c te r iz a tio n  th a n  in  some o f th e  p re v io u s  
books ta k e s  up much o f th e  s la c k , how ever, p ro d u c in g  y e t 
a n o th e r v e ry  e n te r ta in in g  b u t lig h tw e ig h t n o v e l.
I t  i s  im p o rta n t, how ever, in  an  u n d e rs ta n d in g  o f 
D u n san y 's th in k in g . A t one p o in t he t e l l s  u s :
B u t th e  q u e s tio n  i s  to  ch ase  w ith  o u r f a n c ie s  
th e  ra in b o w . A man may s a y , "The ra in b o w  
i s  u n d o u b ted ly  th e r e , to u c h in g  th a t  h e d g e ."
B u t i t  i s  e lsew h ere  to  som eone e ls e ,  and  e ls e ­
w here to  th e  same man when he goes to  th e  
h ed g e . L e t 's  ch ase  no m ore ra in b o w s.
(p . 229)
S u rp r is in g  a s  i t  may seem  com ing from  one o f th e  
c e n tu r y 's  g r e a t  m a s te rs  o f f a n ta s y , b e fo re  lo n g  L unsany was 
t e l l in g  o th e r s  to  sw ear o f f  th e  f i e l d .  In  th e  J u ly  1949 
A tla n tic  M onthly th e re  i s  an  e s sa y  e n t i t le d  "The F a n ta s tic  
D ream s," w hich i s  a b o u t a  young man he m et j u s t  b e fo re  W orld 
War I I ,  who w anted  to  w r ite  e x o tic  f a n ta s ie s .  D unsany t r i e d  
to  d issu a d e  him :
. . . t h e  a d v ic e  I  gave him  was t h i s :  "D o n 't
w r ite  f a n ta s t i c  t a l e s .  T h ere  may be a s  much 
b e a u ty  in  them  a s  in  a n y th in g  you can  g e t 
from  th e  l i f e  a l l  a ro u n d  y ou ; b u t r e a d e r s , 
a s  f a r  a s  I  know them , w il l  ju d g e  y o u r s to r i e s  
and  th e i r  tru e n e s s  to  l i f e  from  th e  l i f e  th e y  
know th e m se lv e s . T h e re fo re  l e t  th e  su rfa c e  
o f th e  w o rld  th a t  you w r ite  o f  a lw ay s be p av e­
m en t. More p e o p le  l iv e  upon pavem ent th a n  
in  f i e l d s ;  a n d , i f  you p u t y o u r s to ry  th e re  
th e y  w il l  say  i t  i s  tru e  to  l i f e .  The id e a l  
way to  ju d g e  a  s to ry  i s  to  lo o k  o u t o f th e  
window from  w hich th e  a u th o r  i s  lo o k in g , and 
to  se e  th e  view  o f th e  w o rld  he h as to  show 
y p u . B u t th a t  i s  n o t how you w il l  be ju d g ed , 
f o r  th e  re a d e r  w i l l  lo o k  o u t h is  own window, 
and  i f  y o u r s to r y  d e s c r ib e s  n o th in g  he s e e s  
from  th a t  w indow, he w il l  say  i t  i s  u n tru e  
to  l i f e .  Remember t h a t . . .  W rite  o f th e  w o rld  
you se e  in  company w ith  th e  g r e a te s t  num ber 
o f p e o p le  and  le a v e  fa n ta s y  a lo n e , w h a tev er 
you dream .
(P . 79)
L a te r  on in  th e  a r t i c l e  he sa y s  th a t  th e  young m an 's 
dream s o f fa b u lo u s  dooms seem ed p a sse  in  l ig h t  o f w hat w ent 
on d u rin g  th e  w ar, b u t th e n , even  c o n s id e rin g  th a t  p u b lic
i n t e r e s t  in  fa n ta s y  w as a t  an a ll - t im e  low  d u rin g  t h is  p e r ­
io d , one w onders how much D unsany b e lie v e d  w hat he w ro te .
Had he fo llo w e d  h is  own a d v ic e  from  th e  s t a r t ,  he w ould a t  
b e s t  be a  fo o tn o te  in  th e  h is to r y  o f I r i s h  l i t e r a t u r e .  And 
s in c e  when had  he b een  one to  t a i l o r  h is  w ork to  th e  lo w e s t 
common d en o m in a to r a u d ie n c e ?
S in c e  194 3  i t  seem s. T h a t w as th e  y e a r  H einem an 's 
o f fe re d  b 1 , 000 f o r  th e  b e s t  " t h r i l l e r "  su b m itte d  to  them , 
and  D unsany ro s e  (o r  p e rh a p s  s to o p e d ) to  th e  c h a lle n g e . He 
p ro d u ced  G u e r r il la  (p u b lis h e d  1944 ) in  l i t t l e  o v e r a  m onth 
and  to o k  th e  p r iz e , w hich  t e l l s  m ore a b o u t th e  n a tu re  o f 
n o v e l c o n te s ts  th a n  th e  book in  q u e s tio n . B ecause a  n o v e l 
i s  h a rd e r to  w r ite  th a n  a  s h o r t  s to r y , m ost a m a teu rs a re  
in c a p a b le  o f f in is h in g  any  n o v e l, no m a tte r  how b a d . S h o rt 
s to r y  c o n te s ts  may p ro d u ce  r e s u l t s ,  b u t when an  e s ta b lis h e d  
a u th o r e n te r s  a  n o v e l c o n te s t , he may be s u b m ittin g  th e  o n ly  
p u b lis h a b le  m a n u sc rip t in  th e  l o t ,  and  th u s  he w ins even i f  
h is  book i s n 't  v e ry  g ood . I f  th e  sp o n so rs  a r e n 't  so  lu c k y , 
th e y  may end  up h ir in g  som eone to  w r ite  th e  " w in n e r," a s  
happened  in  a  n o v e l c o m p e titio n  ru n  by G alaxy in  th e  1 9 5 0 's .
G u e r r il la  may have won, b u t i t  i s  p r e t ty  p o o r s t u f f .
I t  d id  w e ll f in a n c ia l ly ,  a g a in  f o r  re a so n s  h a v in g  n o th in g  to  
do w ith  q u a li ty . I t  i s  a b o u t W orld War I I ,  and  d u rin g  th e  
w ar su ch  a  book w ould have a  b e t t e r  th a n  even  chance o f 
s e l l in g  l o t s  o f c o p ie s . The w eeding  o u t came a f te rw a rd s , 
and  G u e r r il la  was p u lle d  f o r  v e ry  good re a s o n .
I t  i s  D u n san y 's o n ly  r e a l i s t i c  n o v e l, m inus any rom an­
t i c  o r  com ic e le m e n ts , and  i t  o n ly  show ed how l i t t l e  a p t i ­
tu d e  he had f o r  su ch  n o v e ls . " L ife le s s "  i s  th e  w ord th a t  
comes to  m ind a f t e r  re a d in g  i t .  Somehow D unsany m anaged to  
make a  s to r y  a b o u t a  G reek boy who lo s e s  h is  p a re n ts  to  
German r e p r i s a l s  and th e n  jo in s  th e  p a r tis a n s  o n ly  m ild ly  
in te r e s t in g  a t  b e s t .  The tre a tm e n t o f  w a rfa re  i s  s l ig h t ly  
more c o n v in c in g  th a n  Up in  th e  H i l l s , b u t s t i l l  i t  i s  a n t i ­
s e p tic  and  v ic to r ie s  come a s  e a s ily  a s  th e y  do in  a  w ar 
f ilm  when th e  s c r i p t  w r i te r  i s  to o  tr a n s p a r e n tly  on th e  s id e  
o f th e  Good G uys. W here th e  I r i s h  n o v e l had hum or to  keep  
i t  g o in g , th e  G reek one h a s n o th in g .
T here w as l i t t l e  ex cu se  f o r  su ch  c a rd b o a rd  re a lis m . 
Dunsany p o sse sse d  good pow ers o f o b s e rv a tio n , a s  he had 
d e m o n stra ted  e ls e w h e re . And he w as a  v e te ra n  o f th e  B oer 
W ar, th e  F i r s t  W orld W ar, an d  th e  E a s te r  R e b e llio n , so  he 
sh o u ld  have been  a b le  to  p u t w hat h e 'd  f e l t  and  e x p e rie n c e d  
u n d er f i r e  in to  th e  im a g in ary  a c c o u n t o f  r e s is ta n c e  in  
G reece . He a ls o  c o u ld  have p a id  m ore a t te n tio n  to  h is  
c h a ra c te rs  an d  made th e  book in to  a  f in e  p a ssa g e -in to -m a n - 
hood s to ry  a s  th e  h a rsh  c irc u m s ta n c e s  fo rc e d  h is  y o u th fu l 
h e ro  to  assum e r e s p o n s ib i l i t ie s  an d  fa c e  d a n g e rs . B u t n o , 
th e s e  d ev elo p m en ts a re  ig n o re d . Young S re b n itz  d o e s n 't  
seem  to  f e e l  much o f a n y th in g . S h o r tly  a f t e r  h is  p a re n ts  
a re  k i l l e d  he k n if e s  a  German s e n try  w ith  su ch  e a se  th a t  i f  
i t  w ere r e a l ly  p o s s ib le  to  do i t  l ik e  t h a t ,  no one w ould 
p o s t s e n t r ie s .  Then he s t e a l s  a  r i f l e  and some s u p p lie s , 
and  h ead s o f f  to  a  n e a rb y  m ountain  w here th e  g u e r r i l l a  band 
i s  w a itin g . H is t r a n s i t io n  from  sch o o lb o y  to  freedom  
f ig h te r  i s  a s  s im p le  a s  t h a t .  The e n ti r e  book i s  e q u a lly  
s u p e r f ic ia l  and g u t le s s . The Germans a re  co m p le te  c ip h e rs , 
th e  m ost d ev elo p ed  o f them  b e in g  M ajor von W ald, who i s  
h eav y , re d -fa c e d , and  te n d s  to  say  "H e il H it le r "  a t  e v e ry  
o p p o r tu n ity . The re a d e r  i s  so  d is ta n c e d  from  e v e n ts  th a t  
th e y  la c k  any p a in  o r p a s s io n . The bad  guys d ie  l ik e  H o lly ­
wood e x tr a s , and  th e  g u e r r i l l a s ' m ountain  i s  re p e a te d ly  
bombed and  s h e lle d  w ith o u t anyone g e tt in g  h u r t  o r  even b e ­
com ing a f r a id .  The h e ro ic  d e te rm in a tio n  o f th e  G reeks i s  no 
m ore c o n v in c in g  th a n  th e  a lle g e d ly  s a d i s t ic  e v i l  o f th e  
G erm ans. To make m a tte rs  w o rse , th e  g u e r r i l l a  c h ie f ta in  
seem s to  know a b o u t a s  much a b o u t w a rfa re  a s  M ickey Connor 
d id . He a llo w s  h is  band  to  be su rro u n d e d  on th e  m oun tain , 
in te n d in g  to  h o ld  o f f  f iv e  th o u san d  men w ith  f i f t y .  Sure
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enough, he d o e s , a t  l e a s t  u n t i l  th e  B r i t i s h  can  a i r l i f t  them  
a l l  aw ay, a p p a re n tly  w ith o u t c a s u a l t ie s .
A book l ik e  t h i s  h a s n o th in g  to  o f f e r  to  a  m odern 
a u d ie n c e . I t  i s  n o t ev en  a s  w e ll w r itte n  a s  th e  W orld Wax I  
p ro p ag an d a , w hich a t  l e a s t  had  some f e e l in g .  G u e r r il la  
m ere ly  show s w hat h ap p en s when a  w r i te r  tu rn s  o u t a  n o v e l in  
a  m onth to  o rd e r . He w r ite s  f a s t e r  th a n  he th in k s .
A f te r  th e  w ar th e re  w as a  b i t  o f  a  h ia tu s .  The O ld 
L ord w as slo w in g  down. He d id  n o t p ro d u ce  a n o th e r  n o v e l 
u n t i l  1 950 , and  i t  w a s n 't a  v e ry  good o n e . L ik e  a l l  h is  
o th e r  l a t e r  n o v e ls , i t  b ro k e  new g ro u n d , b u t w as in s te a d  a  
f i n a l  a tte m p t in  an a lre a d y  f a m il ia r  a r e a .
The S tra n g e  Jo u rn e y s  o f C o lo n e l P o ld e rs  ta k e s  th e  id e a  
o f th e  e a r ly  p la y , The Am usem ents o f  Khan K aru d a . and 
s t r e tc h e s  i t  to  book le n g th . As Amory o b se rv e s , th e  r e s u l t  
i s  l ik e  a  c ro s s  b e tw een  D ean S p an ley  an d  J o rk e n s . In  t h i s  
c a se  we have an  e ld e r ly  and  r e s p e c ta b le  member o f th e  
E le c to r s ' C lub who p r o te s ts  when th e  P u n d it S in a d ry a n a  o f 
B en are s i s  a d m itte d . C o lo n e l P o ld e rs  and  th e  P u n d it g e t 
in to  an arg u m en t o v e r th e  tra n s m ig ra tio n  o f s o u ls , th e  
C o lo n e l in s i s t in g  i t  i s  m ere s u p e r s t i t io n ,  th e  P u n d it ca lm ly  
a s s e r t in g  th e  c o n tr a ry . W ith th e  a id  o f m ag ic , th e  H indu 
p ro v e s h is  p o in t, se n d in g  th e  h a p le s s  P o ld e rs  in to  th e  body 
o f a  f i s h ,  a  dog , a  sp a rro w , e t c . , u s u a lly  m oving him  on a t  
th e  d e a th  o f th e  c re a tu re  in  q u e s tio n . T h is  g o es on f o r  200 
p ag es w h ile  th e  o th e r  c lu b  m em bers, l ik e  Dean S p a n le y 's  
a u d ie n c e , in v ite  him  o v e r f o r  d in n e r  a g a in  and  a g a in  to  g e t 
more o u t o f  him . U ltim a te ly  th e  C o lo n e l p ic k s  a  f i g h t  w ith  
S in a d ry a n a , i s  k ic k e d  o u t o f  th e  c lu b , b u t r e in s ta te d  when 
o th e rs  s t a r t  h av in g  s im ila r  e x p e r ie n c e s .
T h ere  i s  no d ev elo p m en t o f p lo t  o r  c h a ra c te r  th ro u g h o u t 
a l l  t h i s .  The book i s  j u s t  a  s t r i n g  o f a n im a l a d v e n tu re s . 
Some o f th e  w r itin g  i s  q u ite  good — few  w r i te r s  have e v e r 
su cceed ed  in  assum ing  so  many a n im a l v ie w p o in ts  — b u t th e  
b e s t  o f  i t  r e p e a ts  e a r l i e r  w ork. The lo n g  dog seq u en ce  i s  
Dean S p an ley  a l l  o v e r a g a in , sav e  t h a t  th e  d o g 's  a tte n tio n  
i s  ta k e n  up w ith  a v o id in g  th a t  u ltim a te  p e r i l ,  g e tt in g  h is  
t a i l  c u t. The goose e p iso d e  i s n ’t  a s  good a s  a  s im ila r  one 
in  "The Widow F ly n n 's  A pple T ree "  in  The Man Who A te The 
P h o e n ix . The fo x  in c a rn a tio n  i s  an ex cu se  f o r  a n o th e r lo n g  
h u n tin g  sc e n e , made som ew hat in te r e s t in g  by b e in g  th e  
q u a r ry 's  s id e  o f th e  s to r y . Too many o f th e  b i r d s  end  up 
on th e  w rong end  o f a  sh o tg u n , a s  d o es a n y th in g  e ls e  h u n ta b le , 
ev en  th e  t ig e r .  T here a re  sim p ly  to o  many e p is o d e s , b u t n o t 
enough o v e r a l l  su b s ta n c e  to  make a  n o v e l. D unsany w ould 
have done b e t t e r  to  s e le c t  a b o u t e ig h t  o f  them  and  s t r in g  
them  to g e th e r  in to  a  s h o r te r  w ork, show ing an  a b i l i t y  to  
re c o g n iz e  when i t ' s  tim e  to  s to p .
C lo se  on th e  h e e ls  o f  th e  C o lo n e l's  e sc a p a d e s  came 
The L a s t R e v o lu tio n  (1 9 5 1 ). T h is  i s  h is  o n ly  s c ie n c e  f i c t i o n  
n o v e l, an d  th e  m ost e la b o ra te  e x p re s s io n  o f a  them e w hich 
had  b een  ru n n in g  th ro u g h  h is  w ork a t  l e a s t  s in c e  "How A ll 
Came to  th e  B lack  C o u n try " in  The L a s t Book o f W onder. 
D unsany, th e  r o m a n tic is t  an d  lo v e r  o f  n a tu r a l  b e a u ty , 
d e te s te d  e v e ry th in g  th e  I n d u s t r i a l  R e v o lu tio n  had  b ro u g h t: 
d ra b  c i t i e s ,  a u to m a tio n , D ark S a ta n ic  H i l ls ,  in c re a s e d  
h u rry  and  c o m p lic a tio n  in  d a ily  l i f e ,  an d  so  o n . S h o rte r  
w orks on t h i s  to p ic  in c lu d e  th e  s to r i e s  "The W arning" and 
p la y  The E v il K e t t le . "The New M a s te r,"  w ith  i t s  m a le v o le n t 
c h e s s -p la y in g  r o b o t, p ro b a b ly  se rv e d  a s  th e  sp rin g b o a rd  f o r  
The L a s t R e v o lu tio n .
The re v o lu tio n  o f th e  t i t l e  i s  t h a t  o f  m achine a g a in s t 
man. M achines have o n ly  been  o u t s u l le n  s la v e s  b e fo re , we 
a re  to ld , an d  when th e  s c i e n t i s t  P en d e r in v e n ts  one w hich 
can th in k , i t  le a d s  th e  o th e r s  in  r e v o l t .  S h o u ld  th e y  w in , 
i t  w i l l  be th e  end  o f  m ankind, hen ce th e  l a s t  r e v o lu tio n .
B u t th e  p a rad o x  o f te c h n o lo g y , a s  D unsany w as f u l ly  aw are , 
i s  th a t  we c a n n o t do w ith o u t i t .  In  P a tc h e s  o f S u n lig h t. 
D u n san y 's f i r s t  book o f m em oirs, he r e c a lle d  an  argum en t 
w ith  a  la d y  on th e  s u b je c t :
I  a rg u ed  a g a in s t  m ach in ery  and  th e  B lack  
C o u n try , and  a rg u e d  th a t  su c h  th in g s  w ere 
s p o ilin g  E n g lan d . She won th e  d is c u s s io n  
w ith  an arg u m en t t h a t  w as so  new to  me th a t  
h e r w ords rem a in  c le a r  in  my memory. " I f  
i t  w ere n o t f o r  m a c h in e ry ,"  sh e  s a id , " fo u r -
f i f t h s  o f  th e  p eop le  in  England would n o t  
be l i v i n g  to d a y . For a  f i f t h  o f  our p r e se n t  
p o p u la tio n  i s  a l l  th a t  England cou ld  support 
a hundred and f i f t y  y e a rs  ag o ."
I  saw no an sw er to  t h a t .  A la s th a t  I  se e  an  
an sw er now. I  f e a r  th e  an sw er i s  t h a t  w hat 
m ach ines can  s u p p o rt f o r  a  w h ile  in  peace  
m ach ines may one day t e a r  to  p ie c e s  in  w ar.
M achines w ere o u r s la v e s  in  1911 . May th e y  
n o t tu rn  a g a in s t  u s?  And lo o k in g  a t  a  house 
th e y  a re  b u ild in g  to d ay  in  London I  g e t a  
f e e l in g  t h a t  man i s  no lo n g e r  th e  m a s te r; f o r  
in s te a d  o f sh a p in g  th e  m e ta l in to  th e  dream s 
o f  m an, s t i l l  b ro n z e  b lo sso m s w ith  le a v e s  
and  f ig u r e s , we a re  b u ild in g  h o u se s l ik e  
p a c k in g -c a se  s .
(p . 205)
He took  the v iew  th a t  m achines may be our su c c e sso r s  in  
th e  p r o c ess  o f  e v o lu t io n  and was d u ly  h o r r if i e d .  Some 
e a r l i e r  s c ie n c e  f i c t i o n  w r ite r s  a l s o  touched on the id e a ,  
n o ta b ly  John Campbell in  "The L a st E volu tion"  (1 9 3 2 ) , who 
d id n 't  seem to  th in k  i t  was such a  bad p r o sp e c t .
T h is  b r in g s  up th e  q u e s tio n  o f  w here The L a s t R ev o lu ­
t io n  f i t s  in to  th e  h is to r y  o f th e  d ev elo p m en t o f s c ie n c e  
f i c t i o n .  The answ er i s  i t  d o e s n 't .  D unsany had  n o th in g  to  
do w ith  th e  p u lp  t r a d i t io n ,  an d  p ro b a b ly  w as n o t aw are o f i t .  
F o r some w r i te r s ,  su ch  a s  C .S . L ew is o r G eorge S te w a rt, 
com ing in to  th e  f i e l d  fro m  th e  o u ts id e  can  b e  an  a d v a n ta g e , 
b u t i t  w a s n 't f o r  D unsany. He was r e p e a tin g  th e  m is ta k e s  o f 
th e  p a s t .  H is n o v e l was an  an ach ro n ism  in  1951 , re a d in g  
m ore l ik e  an  u n d is tin g u is h e d  e f f o r t  o f  1910 . I t s  ap p ro ach  
may be summed up a s  s e n tim e n ta liz e d  H .G . W ells , an d  a s  su ch  
i t  i s  a  l o t  l e s s  c o n v in c in g . D unsany w ould have done w e ll 
to  h eed  ( i f  he had e v e r h e a rd  o f i t )  R o b e rt H e in le in 's  d ic ­
tum  th a t  s c ie n c e  f i c t i o n  i s  a  fo rm  o f  r e a lis m . By th e  e a r ly  
1 9 5 0 's  i t  w as a b u n d a n tly  c le a r  t h a t  th e  b e s t  SF n o v e ls  a re  
th o se  w hich  d e a l w ith  a  s p e c u la tiv e  p rem ise  in  r e a l i s t i c ,  
human te rm s , show ing w hat m ig h t a c tu a l ly  happen and  how 
p e o p le  w ould r e a c t ,  g iv e n  th e  i n i t i a l  s i tu a t io n .  T h is  r e ­
q u ir e s  r ig o ro u s  lo g ic a l  d is c ip l in e  an d  i t  e x c lu d e s  
s e n tim e n ta li ty . I t  i s  in s t r u c t iv e  to  com pare th e  now o u t 
o f  p r in t  an d  f o r g o tte n  D unsany n o v e l w ith  some o f th e  s c i ­
en ce  f i c t i o n  w orks o f th e  e a r ly  1950's  w hich  have s u rv iv e d , 
s a y , More Than Human. The P u p p e t M a s te rs . The E a rth  A b id e s, 
and  The D em olished  Man. The d if f e re n c e  i s  a p p a re n t 
im m e d ia te ly .
Dunsany took a  co m p lete ly  rom antic approach which works 
sp le n d id ly  in  th e  s o r t  o f  fa n ta s y  he wrote e a r l i e r ,  b u t n o t  
a t  a l l  in  s c ie n c e  f i c t i o n .  By l i t e r a l i z in g  th e  P a th e t ic  
F a lla c y , th e  id e a  th a t  inanim ate th in g s  have c o n sc io u sn e s s ,  
he came up w ith  a  prem ise which o n ly  h o ld s to g e th e r  a s lo n g  
a s  the rea d er  d o e s n 't  th in k  about i t .  Only in  our fa n cy  
can m achines be " su lle n  s la v e s"  or f a i t h f u l  o n es , or show 
any a t t i t u d e  toward us a t  a l l .  I t ' s  a  good metaphor, b u t  
t h a t ' s  a l l  i t  i s .  The n o v e l does n o t d e a l w ith  the r e a l  
problem s o f  tech n o lo g y , b u t w ith  im aginary problem s —  
machines a s  they  are n o t . A t b e s t  Dunsany wrote around th e  
ed g es o f  h i s  su b je c t  m atter , and the r e s o lu t io n ,  in  which  
the s c i e n t i s t  p u ts  a s id e  h i s  th in g s  o f  s c ie n c e  th e  same way 
P rospero drowns h i s  book in  The Tem pest, i s  sim ply  n o t a 
v a l id  answer in  the modern a g e . A l l  the ch a ra cter  does i s  
p a ss the r e s p o n s ib i l i t y  on to  someone e l s e .
The prose  o f  the n o v e l i s  t y p ic a l  o f  l a t e  Dunsany, very  
r ea d a b le , i f  a  l i t t l e  f l a t  and ram bling. The r ic h n e s s  o f  
h is  e a r l i e r  s t y l e  — n o t j u s t  th a t  o f  A D ream er's T a le s , b u t  
The Curse o f  the Wise Woman, n o t  to  m ention the sp a rk lin g  
w it  o f  th e  e a r l i e r  Jorkens — i s  gone. The s tr u c tu r e  o f  the  
p lo t  le a v e s  som ething to  be d e s ir e d . One i s  l e f t  w ith  the  
f e e l in g  o f  rea d in g  a  100 page s to r y  padded o u t to  192 . The 
absence o f  d e t a i le d  c h a r a c te r iz a tio n  i s  y e t  anoth er s h o r t­
coming o f  th e  s im p l i s t i c  v iew  th a t  m achines are e v i l  and 
peop le  are  good. The r e s u l t  o f  a l l  t h i s  i s  a  p le a s a n t ,  bu t  
n o t  very  g r ip p in g  book . There i s  very l i t t l e  su sp en se , 
even i f  th e  l a t t e r  h a l f  d e a ls  a lm o st e n t i r e ly  w ith  the  
s e ig e  o f  a  c o tta g e  by th e  m onsters (r o b o ts  th e  s i z e  o f  a 
hatbox, shaped somewhere betw een crab s and s p id e r s ) ,  which 
cou ld  have been t e r r i f y in g  i f  p rop er ly  handled. We're too  
su re th a t  n o th in g  n a s ty  w i l l  happen, o r  i f  i t  d o es, i t  w i l l
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be g lo sse d  o v e r. ( e .g . th e  s e r io u s  in ju ry  o f a  po licem an  and 
a  dog b e in g  p u lle d  a p a r t . ) The a u th o r p u l ls  s t r in g s  to  th e  
p o in t o f abandoning  lo g ic . The runaw ay m achines can 
a lle g e d ly  c o n tro l any m echanism  a t  a  c o n s id e ra b le  d is ta n c e . 
They oause th e  h e ro in e 's  m o to rb ik e  to  ru n  away w ith  h e r , and 
th ey  can in te r f e r e  w ith  s im p le r th in g s  to o , l ik e  w atches and 
f la s h l ig h t s .  B ut somehow th ey  f a i l  to  in f lu e n c e  th e  m otors 
o f an ap p ro ach in g  arm y u n i t ,  even though  t h e i r  s u rv iv a l 
depends on i t .  F o r a l l  th e i r  su p p o sed ly  s u p e r io r  i n t e l l e c t ,  
th ey  h a v e n 't th e  b ra in s  to  f o r g e t  a b o u t th e  c o tta g e  and g e t 
away in  tim e .
B ecause The L a s t R e v o lu tio n  was som ewhat in f e r io r  and 
w e ll b eh in d  i t s  tim e s , i t  in flu e n c e d  no o n e , n e v e r had an 
A m erican p r in tin g  o r a  p ap erb ack  e d it io n , and d ropped  r ig h t  
o u t o f s ig h t . I t  i s  im p o rta n t o n ly  in  th e  c o n te x t o f 
D u nsany 's c a re e r , a s  an e x p re ss io n  o f h is  th o u g h t. As 
l i t e r a t u r e  i t  may c h a r ita b ly  be c a lle d  a  c u r io s ity .
H is f i n a l  n o v e l i s  a n o th e r c u r io s ity . H is F e llo w  Hen 
(1952) i s  th e  l a s t  I r i s h  h o v e l, b u t more th a n  th a t ,  i t  i s  in  
many ways th e  m ost a m b itio u s  th in g  he e v e r a tte m p te d . T h is 
tim e he t r ie d  to  do n o th in g  le s s  th an  f in d  a  s o lu tio n  to  th e  
problem  o f human in to le ra n c e . I f  h is  p re v io u s  w orks w ere 
lig h tw e ig h t, t h is  one i s  d e c id e d ly  S e r io u s . A la s , th a t  he 
f a i l s  to  b r in g  i t  o f f .  He a ls o  to u ch e s on a n o th e r g re a t 
them e, th a t  o f th e  young man w andering  th ro u g h  th e  w orld  in  
se a rc h  o f a  p u rp o se , b u t he d o e s n 't  come to  g r ip s  w ith  th a t  
e i t h e r .
The m ajor problem  i s  th a t ,  a s  in  many o f h is  p re v io u s  
n o v e ls , a l l  th e  c h a ra c te rs  a re  ty p e s , M atthew  P e rry , th e  
h e ro , i s  o u r o ld  f r ie n d , th e  N aive Young Man. He h as f l e e t ­
in g  rom ances w ith  th re e  g i r l s ,  a l l  o f whom a re  lo v e ly , a s  
sim p le-m inded  a s  he i s ,  b u t w ith o u t any r e a l  p e r s o n a lity . 
T here a re  s e v e ra l h a lf-c o m ic  I r i s h  t e r r o r i s t s  l ik e  th o se  in  
Up in  th e  H i l ls , one o f whom, r a th e r  th a n  make an o v e rt 
th r e a t ,  a d v is e s  M atthew  to  le a v e  th e  c o u n try  l e s t  h is  s h i r t  
c o lla r  become to o  t ig h t  one n ig h t and s tr a n g le  him , a s 
s h i r t  c o lla r s  have been  known to  d o . T here a re  a ls o  a  
k in d ly  la n d la d y , a  m y ste rio u s H indu, an e x p e rien c e d  
t r a v e l l e r ,  e tc .
A fte r sh o o tin g , a  l o t  o f m ountain g o a ts  in  A fr ic a , in  
th e  m anner d e sc rib e d  in  P a tch e s o f S u n lig h t. M atthew th e  
R e c e p tic le  In to  Which Wisdom I s  P oured  f in d s  h im se lf in  
Is ta m b u l, w here a  W ise O ld Man c o n v e rts  him  to  th e  B 'H ai 
f a i t h ,  w hich p re ac h es u n iv e rs a l to le ra n c e . To M atthew  th is  
means jo in in g  e v e ry o n e 's  r e lig io u s  s e rv ic e s , a g re e in g  w ith  
ev ery  p o l i t i c a l  cau se  in  th e  p re sen c e  o f th e  a d h e re n ts , and 
so  on . T h is i s  w here h is  d i f f i c u l t i e s  b e g in . He i s  ru n  o u t 
o f N o rth e rn  I re la n d  by P ro te s ta n ts  f o r  g o in g  w ith  a  g i r l ­
f r ie n d  to  th e  C a th o lic  c a th e d ra l a f t e r  h e 's  been  nom inated  
f o r  th e  O range Lodge, o u t o f th e  I r i s h  F ree  S ta te  f o r  jo in ­
in g  th e  r e v o lu tio n a r ie s  and th en  d rin k in g  a  to a s t  to  th e  
K ing a t  a  p a r ty  (The tim e i s  th e  1 9 3 0 's  and th e  r e v o lu tio n ­
a r ie s  a re  th o se  who do n o t a c c e p t th e  com prom ise o v er 
U ls te r . ) ,  o u t o f a  r u r a l  E n g lish  v illa g e  f o r  in d u lg in g  in  
Hindu " id o la tr y ,"  and f i n a l l y  o u t o f th e  Tem perance Union f o r  
im b ib in g  th e  demon ru n  a t  a n o th e r p a r ty  w ith  th e  p eo p le  who 
g o t him in  tro u b le  b e fo re . T h is goes on f o r  200 p ag es , 
a f te r  w hich we can o n ly  conclude th a t :  1 ) M atthew i s  r a th e r
dim . 2 ) H is z e a l h a s overw helm ed a l l  re a so n . 3 ) Everybody 
from  th e  IRA to  th e  a n ti - l iq u o r  p eo p le  have in te llig e n c e  
netw orks w hich w ould make th e  KGB e n v io u s , s in c e  th e y  seem 
to  be a b le  to  c a tch , him  w henever he makes a  s l i p ,  no m a tte r 
how in tim a te  th e  company.
The problem  w ith  com ing up w ith  s o lu tio n s  o f deep 
p h ilo s o p h ic a l p roblem s i s  th a t  i f  one co u ld  do i t ,  th ey  
w o u ld n 't be deep p h ilo s o p h ic a l p ro b lem s. I f  a  n o v e lis t  
co u ld  r e a l ly  t e l l  u s how to  p u t an end to  w ar, one w ould 
have a lre a d y  done s o . Of co u rse  Dunsany c a n 't  answ er th e  
q u e s tio n  he h as posed  ab o u t in to le ra n c e . (As th e  ja c k e t copy 
p u ts  i t ,  " I s  th e re  room in  th e  m odern w orld  f o r  a  s a in t? " )
So he s la p s  a  happy en d in g  on , a p p a re n tly  b ecau se  t h a t 's  how 
he b e lie v e d  h is  books sh o u ld  co n clu d e .
M atthew goes b ack  to  I re la n d  in  d e s p a ir  to  v i s i t  h is  
f i r s t  g i r lf r ie n d , even i f  t h is  means b e in g  s h o t on s ig h t  by 
th e  r e v o lu tio n a r ie s . C o n v en ien tly , th e i r  le a d e r  has been  in  
p riso n  f o r  y e a rs . J u s t  a s  c o n v e n ie n tly , th e  same young lad y  
who denounced him a s  a  spy  b e fo re  i s  now w illin g  to  l i s te n
to  h is  e x p la n a tio n s , w hich  w ould have sav ed  him  a  l o t  o f 
g r ie f  had  he made them  e a r l i e r ,  and  a l l  i s  w e ll.
W hat a b o u t in to le ra n c e ?  D o n 't b o th e r w ith  i t :
" In to le ra n c e ? "  sh e ex c la im ed . " I t  i s  to le ra n c e  
th a t  i s  y o u r tr o u b le . Keep away from  i t .  Who 
in  th e  w o rld  w ould have h is  in to le r a n c e , a s  
you c a l l  i t ,  ta k e n  away from  him ? Would you 
ta k e  a  bone from  a  dog? A good bone w ith  m eat 
on i t ?  You and  I  d o n 't  l ik e  b o n e s, b u t a  dog 
d o e s . Leave him  a lo n e  w ith  h is  b o n e . T o le r­
ance in d ee d ! H a v e n 't you been  in f u r ia t in g  
everybody  y o u 'v e  m et, by b ra n d is h in g  i t  in  th e i r  
fa c e s ? "
(p . 223)
T h is  i s  r a th e r  l ik e  Jam es B ranch  C a b e ll 's  "dynam ic 
i l l u s io n s ,"  w hich a re  th e  e s s e n t ia l  l i e s  we a l l  l iv e  b y . I t  
i s  n o t b e s t ,  s a id  C a b e ll, to  r e v e a l th e  tru e  s t a te  o f 
a f f a i r s  to  anyone. T h a t w ould o n ly  c re a te  bad  f e e l in g s . In  
th e  case  o f r e l ig io n , a s  D u n san y 's p ro ta g o n is t f in d s  o u t, one 
k eep s th e  peace  by l e t t i n g  each  a d h e re n t f e e l  th a t  h is  i s  
th e  T rue Way and everybody  e ls e  i s  in  e r r o r .  (P resum ab ly  
one hopes th a t  th e  r e l ig io n s  in  q u e s tio n  d o n 't  i n s i s t  on 
f o r c ib le  c o n v e rsio n  o r s la u g h te r  o f i n f id e l s .)  E veryone 
l ik e s  to  im agine h im se lf s u p e r io r  to  h is  n e ig h b o rs . E l B ab, 
th e  fo u n d e r o f th e  B a 'H a i s e c t ,  was e x e c u te d  when he 
p re ac h ed  in  1 9 th  C en tu ry  P e r s ia . The M uslim s d id n 't  w ant to  
be to ld  Isla m  was no b e t t e r  th a n  a n y th in g  e ls e .  D u n san y 's 
c o n c lu s io n  i s  som ewhere betw een  a  co m p lacen t sh ru g , c y n i­
c ism , and d e s p a ir : in to le ra n c e  i s  in h e re n t in  th e  human
s p e c ie s , and fu rth e rm o re  m ost p e o p le  w o u ld n 't have th in g s  
d i f f e r e n tly .
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